
MAIN CHARACTERS OF BOOKS ONE AND TWO 

 
(These descriptions are minimal, offered to help refresh your memory as you read. See 

Hamilton’s The Spenser Encyclopedia to discover how many characters also work 

metaphorically within the poem.) 

 

 

Abessa Deaf, mute, and promiscuous daughter of Corceca (Blind Devotion). Lover of 

Kirkrapine. “Interpreted most broadly, her name suggests Latin abesse ‘absence or deficiency of 

being’—the long-established theological definition of evil” (Hamilton 2014:3). 

 

Acrasia Enchantress and seductress of the Bower of Bliss and the enemy of temperance.  

 

Alma Mistress of a castle that represents the reason-regulated, temperate soul, its various rooms 

signifying various aspects of the temperate human being. 

 

Amavia Wife of Mordant and mother of Ruddymane. Mordant was first seduced then led to 

death by Acrasia, driving the suicide of Amavia. 

 

Archimago Evil sorcerer, introduced as Hypocrisy, though his character expands throughout the 

poem, growing into an aggressive opponent of knighthood and creator of deceptive images.  

 

Arthur (Prince) Young future King Arthur, still a prince and knight in The Faerie Queene. He is 

driven by a quest for Gloriana, the Faerie Queene, with whom he has shared a dreamlike 

concubitus. 

 

Atin Attendant of Pyrochles. He runs before the knight, stirring up trouble and agitating strife 

and combat for him. His name is derived from Ate, the classical “personification of delusion, the 

goddess of guilty infatuation and rash acts” (Brumble 1998:41). 

 

Belphoebe Twin of Amoret, daughter of Chrysogone who was adopted by Diana. She is a 

huntress and woods dweller, and she is loved by Timias, Arthur’s squire. 

 

Braggadocchio Braggart, coward, and fool, the humorous anti-knight who steals Guyon’s 

equipment and horse and reappears through several books to provide a contrast to virtue and 

chivalry. 

 

Cælia Governor of the House of Holiness, mother of Fidelia, Speranza, and Charissa. The name 

is derived from Latin and means “Heaven.” 

 

Charissa Daughter of Cælia and sister of Fidelia and Speranza. She is implied to be the spiritual 

mother of the Red Cross Knight. Her name means “Charity” or “Love.” 

 

Cleopolis Kingdom’s seat of Gloriana, Queen of Faeries. In Greek, Cleopolis means “city of 

fame” (Hamilton 2014:168). 

 



Corceca Blind Devotion. Mother of Abessa.  

 

Cymochles Brother of Pyrochles and son of Acrates. He is first found in the Bower of Bliss,  

likely representing the element of Plato’s tripartite soul that is “appetitive, or that part of the soul 

with which one seeks the pleasures of food, wine, and body” (Hamilton 2014:575). His name is 

connected to the Greek terms for “wave” and “burning, glow” (Hamilton 2013:194). 

 

Duessa/Fidessa Witch and enchantress (Beautiful Falsehood) whose duality (Duo) originally 

contrasts with Una’s sincerity. Her specific roles shift throughout the poem, depending upon the 

virtue of each book in which she appears. 

 

Dwarf Four attendant dwarves appear in The Faerie Queene, the first appearing with Una to 

carry her necessary equipment. Una’s dwarf abandons her to accompany the Red Cross Knight 

after Una is wrongly suspected of immorality. 

 

Elissa Elder sister of Medina, lover of Huddibras. Haughty, sulky, and sullen, she is perpetually 

grumpy.  

 

Error Half-serpentine, half-female monster living in a dark cave in the Wandering Wood.  

 

Eumnestes Third of three advisers to Alma, keeper of the past. The first adviser is Phantastes 

(the future), and the second (the present) remains unnamed.  

 

Fidelia Daughter of Cælia and sister of Speranza and Charissa. Her name means “Faith.” 

 

Fradubio/Fralissa  Human lovers transformed into trees by Duessa after Fradubio was tricked 

into abandoning his own love for the witch. 

 

Furor Son of Occasion, a madman who is incited to abuse others through his mother’s 

instruction. He is initially found abusing the young squire named Phedon. 

 

Gloriana Also known as Tanaquill. The glorious queen of Faerie Land, of which Cleopolis is the 

kingdom seat. She is metaphorically connected with Queen Elizabeth I.  

 

Guyon Knight protagonist of Book Two and a natural descendant of Faerie Land. His journey 

represents the quest for temperance. 

 

Huddibras Knight lover of Elissa, older sister of Medina. He is very strong and famous for rash 

undertakings. More powerful than wise, he is quick in temper. 

 

King/Queen Una’s parents, whose kingdom has been overtaken by a vile dragon. Introduced 

briefly in Canto One, eventually shown to be sovereigns of Eden—therefore, likely metaphorical 

representations of Adam and Eve. 

 

Kirkrapine Robber and lover of Abessa, sharing his stolen goods with her.  



 

Lucifera Sovereign of the House of Pride, an opposing kingdom to the House of Holiness. Her 

name is derived from Lucifer. 

Maleger Captain of an enemy army that assaults the castle of Alma. With his two assistants, 

Impatience and Impotence, he leads the warriors of base passions in assaults against the edifice 

of Temperance. Eventually, he is defeated by Prince Arthur and his squire Timias. 

 

Mammon Character representing wealth. He claims to be the god of the world before leading 

Guyon on a tempting three-day journey through the underworld. 

 

Medina Moderate middle sister of Elissa and Perissa. She represents the golden mean, appealing 

for rational choices and peaceful behavior. Guyon entrusts her with the care of the infant 

Ruddymane. 

 

Mordant Husband of Amavia and father of Ruddymane. Mordant was first seduced then led to 

death by Acrasia. 

 

Night “The oldest of the gods and the evil demiurge of Spenser’s cosmology. . . . Both the source 

and nourisher of evil, Night works persistently to return the world to its original chaos by 

destroying ‘the children of faire light,’ and ‘The sonnes of Day’” (Hamilton 2014:511). Night 

assists Duessa in transporting Sansjoy to the underworld for healing. 

 

Orgoglio Evil giant whose name means “pride” in Italian. He imprisons the Red Cross Knight 

and takes Duessa as his lover. 

 

Occasion Mother of Furor, she is a hideous hag who incites her son to abuse others. She is 

initially restrained by Guyon, though Pyrochles foolishly appeals for her release. 

 

Palmer Guyon’s companion and adviser through much of Book Two, a representative of reason. 

The general term “palmer” signifies “a pilgrim who had returned from the Holy Land, his faith 

demonstrated and confirmed, in token of which he carried a palm brand or a leaf”  (Hamilton 

2014:526). 

 

Perissa Younger sister of Medina, lover of Sansloy. Brash, self-indulgent, immoral, and loud, 

she flaunts herself with abandon.  

 

Phædria (Immodest Mirth) Frivolous and flirtatious gondolier of the Idle Lake, she first 

distracts Guyon in Canto Six before reappearing in Canto Twelve as he approaches Acrasia’s 

dwelling. 

 

Phantastes First of three advisers to Alma, the adviser of the future. The third adviser is 

Eumnestes (keeper of the past), and the second adviser (sage of present matters) remains 

unnamed.  

 

Phaon/Phedon Young squire abused by Furor and Occasion. 

 



Philotime Daughter of Mammon, offered to Guyon in the underworld as a bride. Her name 

means “love of honor” (Hamilton 2014:542). 

 

Proserpine/Proserpina  Garden dweller in Mammon’s underworld who is surrounded by 

poisonous fruits. 

 

Pyrochles Brother of Cymochles and son of Acrates. He is stirred to rash action by his attendant 

Atin and likely represents the element of Plato’s tripartite soul that is “high-spirited” or able to 

feel anger (Hamilton 2014:575). His name is connected to the Greek terms for “fire,” “to 

disturb,” and “fame, glory” (Hamilton 2013:194). 

 

Red Cross Knight  Protagonist of Book One, eventually revealed to be Saint George, the patron 

saint of England. His journey represents the quest for holiness. 

 

Ruddymane Infant son of Mordant and Amavia. Mordant was first seduced then led to death by 

Acrasia, driving the suicide of Amavia. The child’s hands were stained red by his mother’s 

blood. Guyon leaves him with Medina to be raised properly. 

 

Sansfoy, Sansloy, Sansjoy Saracen brothers, sons of Aveugle (Blindness). Sansfoy means 

“without faith,” Sansloy means “without law,” and Sansjoy means “without joy,” representing 

the progression of a life that stands in opposition to holiness. Not only are these brothers enemies 

of the Red Cross Knight, they also reveal some of his own internal struggles. Sansloy is also the 

lover of Perissa. 

 

Satyrane A heroic, savage knight (half satyr and half human) who helps free Una from the satyrs 

then protects her from Sansloy.1 

 

Speranza Daughter of Cælia and sister of Fidelia and Charissa. Her name means “Hope.” 

 

Trevisan Knight who flees from Despair, then reluctantly leads the Red Cross Knight to the 

creature’s lair. 

 

Trompart Braggodochio’s assistant, a comic figure, flatterer, and deceiver. 

 

Una Female companion of the Red Cross Knight at the beginning of Book One. She represents 

sincerity, truth (“the principle of indivisibility,” Hamilton 2014:705), and the church. She may 

also be connected to Elizabeth I. Before the opening of the poem, Una traveled to Faerie Court to 

seek help from Gloriana, as her parents’ kingdom has been overtaken by a horrible dragon. The 

Red Cross Knight agrees to help defeat this dragon before abandoning Una, due to the trickery of 

Archimago and Duessa.  

 
1 In Spenser, the term “savage” generally means “uncultured,” contrasting the wild versus the courtly. Spenser was 

living in Ireland during the construction of the poem, and certain residents of this nation (and others nearby) were 

stereotyped as “savage” by the upper-class English. While this term can have racial connotations in our era, and 

while Spenser makes a few racially disturbing comments in this poem, this word in this text generally means rural, 

non-courtly, untamed. It can also refer to wild and dangerous beasts or treacherous regions.  




